Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV | CC | 121 Semester-I LT P|C
411]-5
History of Indian Music lg?uriﬁt

Unit -1 Music of Vedic Period:-
e Vedic Swara —Udaatta ,Anudaatta ,Swarit.
e Two streams of Vedic Music.
e Instrument of Vedic period —String instruments, Percussion instrument,
Stroke instrument, Wind instrument.
Unit -2 Music of Pauranic period to Epic age:-
Status of Music in Purans.
Musical forms & dances of Pauranic period.
Status of Music & Swara, Tala and laya in Epic age.
e Musical instruments and dances of Epic age.
Unit -3 Music of Buddhist period to Gupta period:-
e Status of Music & Musical instruments in Buddhist period and Jain period.
e Dance of Buddhist and Jain period.
¢ Vocal music, Instruments and dances of Music of Mourya and Gupta period.
Unit -4  Music of medieval period:-
e Status of Music in medieval period.
e Texts and Forms of music of medieval period.
e Foreign effect on Indian music.
Unit -5 Music of Modern Age (Pre independence)
e Musicology in India:
e Music Education and Government support to music.

Reference Books/ Hasiqeah

1. (9 g o gfag™ - SHT SI9H, WG Rl STeE 3.9
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5. ez e 28 o AT - 3T HeATeT TEed g
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV [ cCC | 122 Semester-I LT P|C
-1 -151]5
Study & Practice Hours- 150

Unit 1- Classical and Comparative Study and Practice of following Ragas:-

o Ahir Bhairav (1), Bairagi Bhairav (G)

o Bageshree (1), Grorakh Kalyaan (G)
o Maru Bihag (1), Jhinjhoti (G)

o Miyan ki Malhar (1), Soor Malhar (G)

Ragas Marked as ( I ) from Ragas mentioned above indicates Intensive
Study and Practice. Each Raga elaborated ‘with Vilambit Khayal and Two
Madhyalaya Khyals or one Drut Khyal ‘with either one Lakchan geet or one
Drut Khyal in any Tal, other than Teental with extempore Alaps, Jor- Aldps and
Taans.

Unit 2-

Ability to recite the Thekas in single, double and quadruple (Thah,
Dugun & Chougun).of Pancham Sawari, Gaj jhampa and Jhoomra tala.

Reference Books/ Hesi q&ah

1. T faqm um 1-4 - 3t fortraes ueas=

2. Wi ges - oft qETERT T

3. wiagwR 1-2 - oft TfeE AR, T AR ST E.
4. (ufa Tarset 1-5 - Y, TETST AT
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV | CC | 123 Semester-I L|T| P|C
-1-15]s
Elaborate Revision & Presentation Hours- 150

Unit 1-

Intensive Practice of one Raga from Ragas mentioned below elaborated with
Vilambit Khayal, Madhyalaya Khyals and Tarana with extempore Aldps, Jor-
Alaps and Taans. (Detailed Riga vistaar) Presentation before the class; faculties
and invited audience.

Ahir Bhairav, Bageshree, Maru Bihag, Miyan ki Malhar

Unit 2-

Dhrupad and Dhamar in Ragas of syllabus . with full rendering and
extempore (Upaj) and different interpretations.

Unit 3-

Special presentation in any, two Ragas mentioned below with spontaneous
rendering:-

Yaman, Alahiya bilawal, Bhairav, Marava, Poorvi, Sohni, Kamod,
Tilak kamod, Tilang, Patdeep.

Reference Books/ de«uwe

1. i 1-4 - st farTeres yeass

2. wiq oe - oft FerdiT e

3. Eita g 1-2 - oft TafeE A, T AR ST A
4 firre Tiaistett 1-5 - . TS ST
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

MUV

EC

124

Unit

-1

(A central university)

Music Department

M.A. Hindustani Music (Vocal)

Semester-I

Acoustics & Voice Culture

Origin of sound and related subtopics:-

Definitions, Origin, Expansion etc.
Sound Acoustics — General introduction.
Musical sounds — Naad — Types
Reflection, Reverberation, Refraction, Diffractions, Interference &Echo etc.

Unit -2 Sound — Music related modern applications:-
Sound recording- Technique and process.
Studio — equipment and sections .

Unit

-3

Indian Musical Sounds

LT P|C
3/1(- |4
Hours- 60

12 hours per unit

e Frequencies and conduction, Frequency- of Shruties and swaras. Views of
Bharat, Sarang dev, Ahobal, Pt. Bhaatkhande. Pt. Omkar nath thakur and
other modern experts, on Shrutyantat.

Unit -4  Vocal cord and ear

e [llustration of vocal cord, sound production process.
o [llustration of ear with sound reception and process.

Unit -5 Voice Culture

e Voice Culture- explanation and processes.
e Voice Culture inIndian music
Swar Sadhana and music practice.

Reference Books/ desi qwieh

® N O AN

|t It

T ST Gt

AT U= 911 - 4

i weE
TR e U Wifgar
freig g
et v grar
Hita g |far

oft TeTERT SaT
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<. guar sl

. Sfera mg=
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV

EC

125

Unit -1

Semester-I

Non Percussion Instruments

Indian String Instruments:-

e Veena —Short survey of origin, development and types.
Medieval and modern string instruments - Origin, development, types,
playing— tuning patterns, schools and specifications.

Unit -2 Indian Wind Instruments:-

Unit -3

e Wind instruments- Short survey of origin, development and types.

LT P|C
3/1(- |4
Hours- 60

12 hours per unit

e Medieval and modern wind instruments- Origin, development, types,
playing— tuning patterns, schools and specifications:

Foreign String Instruments- (Commonly used in India)

e Foreign String Instruments—Short survey of origin, development and types.
Medieval and modern foreign string instruments - Origin, development,
types, playing— tuning patterns and specifications.

Unit -4 Foreign wind Instruments--(Commonly used in India)
e Foreign wind Instruments—Short survey of origin, development and types.
Medieval and modern foreign wind instruments - Origin, development,

types, playing— tuning patterns and specifications.

Unit -5

Global eleetronic Instruments-

¢ Origin, development, types, playing— tuning patterns, applications and

specifications.

Reference Books/ Hesi qwieh

©NO OB WA

|t et
Taf+ ST Gt
Ty | frew

Gia weE

TR e UE Hifgan
Treter wla
HT I AR
it et |iar

- oft TeTERT SaT

- Wi, wifera femomix g

- R ocolo |

- X guET Stedt

- . wfera Wi

- STt ALIATRTIOT TR, WA RIS §ToE S .
- Tt 3raretyT waTy feg R, TAT WeRToT ST WY,
- Tt 3raretyT waTy feg R, TAT WeRToT ST WY,
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV

CC

221

Unit

Semester-11

Applied Music Theory

-1 Raga Classification :-
Jati gayan &Gram Raga

Detailed structure of Raga- Ragini classification
Raga - Ragang classification .

Male- That classification.

L|T| P|C
41| -5
Hours- 75

15 hours per unit

Critical analysis of different classification systems and relevancy to modern

music.

Unit -2 Development of Music systems

Ancient styles of singing (Geeti, Prabandh etc).
Octave (Saptak ) development.

Music notation system in India.

Unit

-3 Raga Analysis:-

Comparative study of similar Ragas.

Raga classification (Shudh, Sankirna and Chayalag ) and listing of Ragas.

Classical description of Rare Ragas.
Classical description of Rare Taals.

Unit-4 Layakariye (Patterns of velocity)

e Taal signatures and symbols

e Introductionof Simple and Compound Layakariye and Practice to write

them in different Taals.

Reference Books/ Hasf q&ieh

® N R WS

i Tt

WA ugfat ol qerTeTeh STEHE
TETUR=™ 9T - 4

ATeh AfeRT Hg 31 TRT THTUR sRifeRoT
TR e U Hifgan
e v grar

it et |iar

|t 9T AR

- $ft TeriRT AT

- 2. YREwig Site) et
- glivrag sfrarea

- ST Wt spuw <ifera

- . wfera wigw

- Tt 27aEtyT yaTg fig AT, TR WertoT= ST 9.
- Tt 21aEtyT yaTq fig R, TET WertoT= ST 9.0,
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Page 6 of 22




Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV | CC | 222 Semester-11 LT P|C
- -15]s
Elaborate Practice Hours- 150

Unit 1- Classical and Comparative Study and Practice of following Ragas:-

o Shyam Kalyan (1), Hem Kalyaan(G)
o Kalawati (1), Nand (G)
o Shuddh Sarang (I), ¥ Madhamad Sarang (G)

Vilaskhani Todi (I), Bhoopal Todi (G)

Ragas Marked as ( I ) from Ragas mentioned above indicates Intensive
Study and Practice. Each Raga elaborated ‘with Vilambit Khayal and Two
Madhyalaya Khyals or one Drut Khyal ‘with either one Lakchan geet or one
Drut Khyal in any Tal, other than Teental with extempore Alaps, Jor- Aldps and
Taans.

Unit 2-

Ability to recite the Thekas in single, double and quadruple (Thah,
Dugun & Chougun).of Jatt, Basant, Dhamar and Rudra tala.

Reference Books/ #g« q&iah

1. wfaaman 1-4 - 3t fammaes ueast

2. ~wifa e - oft T FaTH

3., S gran 1-2 - oft TafeE AR, T AR ST A
4,  srfuee Tiarstet 1-5 - Y, TTHTST T
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MOV | ccC [ 223 Semester-11 L|T P|C
5|5

Detailed Presentation & Semi Classical Vocal L Hours-150

Unit 1-

Intensive Practice of one Raga from Ragas mentioned below elaborated with
Vilambit Khayal, Madhyalaya Khyals and Tarana with extempore Alaps; Jor-
Alaps and Taans. (Detailed Riga vistaar) Presentation before the class; faculties
and invited audiance.

Devagiri Bilawal, Shyam Kalyan, Shuddh Sarang, Vilaskhani Todi

Unit 2-

Tumri (Two) in popular Ragas of Tumri ‘style with full rendering and
extempore and different interpretations.

Unit 2-

Knowledge and preliminary practice of other styles of Semi Classical Vocal.

Reference Books/ Hasi qeieh

1. mfaam wrra-4 - 3t farTeres yeass

2. Wi o - 5t gerET ST

3. witagmEi 1-2 - oft TafeE AR, T AR ST A

4. wmwTagEn - 5it sraeter yaTy g AR, AT WeRToTe ST 6.
5. sifirg iraistett 1-5 - . TSI T
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV

EC | 224 Semester-I1 LT P|C
3/1|-14
Modern Music o

Unit -1  Music of Modern Age (Post independence)
e Musicology in India.
e Post independence scenario of Indian Music Education.
e Analysis of Changes in Indian classical music

Unit -2 Commercial music
e Commercial use of classical music.
e Commercial use of Semi classical and Light music.
e Fusion of Styles and transformation.

Unit -3 Orchestra and Music composition
e Corus and orchestra and composition for the.purpose.
e Accompanying instruments in Classical Music and group presentation.

Unit -4
e Music and spirituality.
e Music and Society

Unit -5
e World Music.
e International musicians.

Reference Books/ #gs g&ieh

1. v ugfaa o1 qeTedes steas - 1. yNEEg sfew wWed

2.7 Ui 9T - 4 - ThvTae sherag

3. Ty Gt foraw - Wre grEt

4. uryema @y fafu ugla ud ard= @i - s gl FHTE YRy, SAREe 3.
5. St wwa o wiita forer - i waT

6. et i forem THET U wHTE - . TS UeT IRt

7. R S e St - AT F{ARUT

8. witawHwET - . gueET SRt

9. wwifuT ey wa Hifgar - <f. eifera atew

10. freig wiia - STt ATt T, Wit RIS gTeRd 3.
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MUV

EC | 225

Traditional Music and Instruments of India

Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)

Music Department

M.A. Hindustani Music (Vocal)

Semester-11

Unit -1
[ ]

North and central Indian folk music.
Folk Songs.
Folk Dance.

Unit -2 Bundeli folk music.
Songs Types
Dance Types

Unit -5

Haweli Sangeet.
Kawwali, Sufi and other similar song.forms

Ravindra sangeet.

Folk Songs .
Folk Dance.

Folk instruments.

South Indian folk music.

e Kolua, Dandia, Mukh Chang etc.

LT P|C
3/1(- |4
Hours- 60

12 hours per unit

e Khanjari , Manjeera ,Ghana, Mradangam, Ghat Vadya , Dundubhi, Nagada ,
Panchmukh Vadya

e Singa, Shankh , Turhi, Pungi, Veen

o Iktara, Tamura

Reference Books/ Hesi qwiah

1.

N

o0 s w

AT U= 911 - 4

i e & el | ardr
G el

Il O | Hia v

i weE

TR e UE Hifgan
Treter wlia

- ey sfrarea
- TTHISTE JTEAT h&UiE

- BASER
- <. guar sl
- =¥, cfera mgs

- STt ATIARTI0T T, W hTaier™ sTeRH ST,
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MUV

OE | 226

Unit -1

Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

Semester-111

General Introduction of Tabla

History of Tabla, Origin of Tabla and its development.

Unit -2 Classification of instrument; -

Unit -3

Unit -4

Unit -5

Type of instrument (Study of four type of instrument)
Examples of String ,Percussion , Stroke, Wind Instruments.

Schools of Tabla:-
Defining Gharanas /.Schools .
Study of gharanas ;-

Delhi Gharana
Banaras Gharana
Lucknow Gharana

Reference Books/ Hgsf uee

N —

o0 s

~

Definition of Taal and Laya
Types of laya

Terms related to Taal —
Maatra, Bibhaag , Sum ,Khali, Bhari, Theka ; Tihai ,Gat

Terms related to playing of Taal:-
Tukra, Paran, Kayada, Palta, Mukhada, Mohra, Peskar ,Laggi .

LT P|C
3/1]-14

Hours- 60

12 hours per unit

.~ Sangeet me tal vadyon ki upyogita by dr.chitra gupta,radha publication delhi

Tabla puran by pt.vijay Shankar mishra ,kanishsk publication new delhi
Banaras gharane ke tabla vada me mukhdaby dr prem narayan singh

,kanishsk publication new delhi.
Tabla grunth by pt.chotelal mishra ,kanishsk publivation new delhi.

Taal prabandh chote lal mishra kanishsk publication new delhi.

Bhartiya sangeetagya evam sangeet grunth by dr.sraddha malviya,kanishsk

publication new delhi
AT URTT T 1-4
WA it 9 aret 3 ® 9 foam=

- fifter oz sftarea
- ST guaT et
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV

CC | 321 Semester-111 LT P|C
411 -5
Music Education System & Essays lgﬂfrrsi-elf“

Unit -1

e Ancient School system (Guru Sishya Prampara), Study of the music
education system with their merits and demerits.

e Contribution of School system (Gharana Prampara) in development-and
safeguard of traditional Indian classical music.

Unit -2

e Study of post independence education system with there merits and
demerits.

e The Exam system in present music education system, subjective teaching,
Evaluation system, development of students,

Unit -3 Music in Special Education & Teaching aids in music.

Unit -4  Essays on different topics on Indian music.

Unit -5  Essays on different topics,on world music & interdisciplinary topics .

Reference Books/ Hasi qeieh

1. wfawme - oft FerdiT ST
2. Gifa s a e at - =Y. Yt AR wid , 3. fet weerm e
3. YT Eia wrefae™ - SHYT SO, HA HA A SIERA S W
4. ardE g argag™ - 2. yREg $ieR ueTd
5. wita ugfaat o1 qa-Teeh Teae - 1. yREE sie) wrend
6. TuR== 9nT- 4 - glivTag sharea
7. Gicdyme & ded ¥ urda - TTATST I[EAT HEUIG

G el
8. =t i Wit - Wi, wifera femomix g
9. wifia ud vrter wfafer - <. wetAr
10. v Eia d A iR wu fmm - T T et
11. wwifyn e g ua difgar - Y. wfera wieT
12. feig wiia - STt AT T, Wit RIS gTeRd 3.
13. wira vre graft - 3Tt 3Tl yaTy feg AT, TOH WeRToTe SN ALY,
14 . wira vmex |ikar - it SraetyT wary ffg diuY, T1 WehToT™ ST 0.
15. wita e AR - ot Sraetyr wara g TR, T weRTeT ST 7.
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV | CC | 322 Semester-I11 LT 15’ g
Extempore and Practice Hours- 130
Unit 1- Classical and Comparative Study and Practice of following Ragas:-
o Raga Hansdhwani (1), Raga Carukeshi (G)
o Shri Raga (1), Raga Jaitashri (G)
o Raga Abhogi Kanada (I), Réaga Kaushik Kanada (G)
o Raga Dhani (1), Raga Dhanashri (G)

Ragas Marked as ( I ) from Ragas mentioned above indicates Intensive
Study and Practice. Each Raga elaborated ‘with Vilambit Khayal and Two
Madhyalaya Khyals or one Drut Khyal ‘with either one Lakchan geet or one
Drut Khyal in any Tal, other than Teental with extempore Alaps, Jor- Aldps and
Taans.

Unit 2-

Ability to recite the Thekas in single, double and quadruple (Thah,
Dugun & Chougun)-of Bramha, Shikhar and Laxmi tala.

Reference Books/ Hasi q&ieh

1. Tfaqm e 1< - 3t forraes ueas=

2. Wi I - 5t gerdT ST

3. wiragwEi 1-2 - 5t TafdE AOT, TO7 TRT9™ ST T
4. (afya Tarset 1-5 - Y, TETST AT
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV | CC | 323 Semester-II1 LT P|C
- -157s
Detailed Presentation & Light Vocal Hours- 150

Unit 1-

Intensive Practice of one Raga from Ragas mentioned below elaborated with
Vilambit Khayal, Madhyalaya Khyals and Tarana with extempore Alaps; Jor-
Alaps and Taans. (Detailed Riga vistaar) Presentation before the class; faculties
and invited audiance.

Miyan Ki Todi, Jaunpuri, Bihag, Kedar, Malkuns, Shankara, Hindole,
Goud Malhar, Vibhas, Aadana.

Unit 2-
Practice and Presentation of light vocal styles i.e. Geet, Gazal, Bhajan .
Unit 3-

Knowledge and practice of other,forms and styles of light vocal.

Reference Books/ Hesi qwiah

1. wfasm am1-4 - ot forraes yeas=

2. i vme - oft TeTHRT SaT

3. witagmEi 1-2 - oft TfeE AR, T AR ST A

4. I g - 5it sraeter yaTy g AR, AT WeRToT ST 6.
5. afyr@ sttt 1-5 - Y, TCHTST T
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV

EC | 324 Semester-111 L|T| P|C
3(1|- 4
Western Music & Music Psychology lgﬂgfsi—eﬁ“

Unit -1
e Short history of western notation system.
Solfa notation, Neumes notation, Cheve notation, Staff notation
e Key Signatures - Flat, Sharp, Natural, Double Flat, Double sharp
e Study of Harmony and Melody. Simple Harmony, Counter point harmony
Unit -2
e Western octave , Minar Scale ,Cromatic Scale ,Tempered Scale
e Tone- Major tone, Miner tone ,Semi tone
e Note — Appogiatura, Turn, Inverted Turn, Upper mordent, Spred , Staccato,
Mazo Staccato
e Rhythm in western music -Simple time, Compound time, Time signature,
Syncopation, Pause, Tie, Laser line
Unit -3  Western Musicians and Music styles:=
e Wolfgang Amadeus Mozart, Ludwig van Beethoven, Johann Sebastian Bach
and others
e Blues, Classical Music, Hip Hop./'Rap, Jazz, Opera etc
Unit -4  Music and Psychology:-
e Psychology- General introduction and applications
e Music Psychology- General Introduction and Elements.
e Social Psychologyand Education Psychology related to music.
Unit -5  Music Therapy
e Introduction.and definitions ,Western formats and analysis.
e Modern approaches and researches.,Abnormal Psychology and neurological
approaches.in Music therapy

e Music therapy in Indian tradition
[ ]

Reference Books/ Hesi qwieh

1. uryenq |iita forerm - Wre grEt

2. uryema @R fafu ugfa ud ardg @i - s gl FHTE YRy, SAREe 3.

3. IRt WA | G fyrer - i

4. R e Te wttee - ST AR

5. ICON Health Publications-Music Therapy - A Medical Dictionary, Bibliography, and

Annotated Research Guide to Internet References-ICON Health Publications (2004) (1)

6. Leslie Bunt Music Therapy An Art Beyond Words 1994
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MUV

EC

325

Unit -1

Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

Semester-111

Classical Dances of India

Kathak Dance:-
e History and tradition

Schools of Kathak.

e Famous dancers.

Unit -2  South Indian Classical Dances:-

e History and tradition

Dance forms
Famous dancers

Unit -3
Classical and Non Classical Dance forms.
Famous dancers

Other Classical Dances forms :-

Unit -4 Modern Dances and Classical Tradition

dances.

Unit -5

Reference Books/ Hesi q&ieh

Gy s~

A Dictionary Of Bharata Natyam -
A Dictionary Of Kathakali -
A Handbook On Natya Sastra -
A Panorama Of Indian Dances -

Abhinaya Darpanam

Types of songs accompanying dances and related details.

U S Krishna Rao

K P S Menon

Vasanta Vedam

U S Krishna Rao & U K

P

L|T
3|1

C
4

Hours- 60

12 hours per unit

e Accompany Instrument and modern dance forms based on traditional

Chandrabagha Devi
- Dr. PS R Appa Rao
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV | OE | 326 Semester-1V L|T P|C
4 4

General introduction of Classical and light Music | Hours-60

12 hours per unit

Unit 1- General introduction of popular styles of singing in classical music .
Khyal
Dhrupad
Dhamar
Tarana
Unit 2- Theoretical introduction of semi classical Styles of singing:
Tappa
Dadra
Kajari
Chaiti
Savani /Mand
Unit 3-

e Theoretical and practical study of styles of light music.
a) Bhav geet b) Gazal ¢)Bhajan d) Patriotic song .

e Study of folk music., Definition ,Types ,Bundeli music , Bundeli
Songs and dance

Unit 4- Theoretical and practical study of following talas :-
Dadara, Kaharwa, Tritaal, Jhuptaal, Deepchandi

Reference Books/  Hesf qee

1. =i omen - oft T ST

2. G gean 1-2 - oft TfeE AR, T AR ST A

3. W Ui 9mT- 4 - glvTag sharea

4, wrwifET endy ue Hitgar - 1. Afera aigs

5. wia v gran - ot SraetyT wary g TR, T WehT9T o1 7.U.
6. e v afiar - Tt 3raretyT waTy feg R, TAT WeRToT ST WY,
7. W I 9RR - Tt 3raretyT waTy feg R, TAT WeRToT ST WY,
8. wm i grai - 5t SrareiyT wary fg rET, T WeRTIT ST 0.
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV | CC | 421 Semester-1V L|T| P|C
411 -5
Acsthetics & Music Composition gﬁffsigjﬁ

Unit -1  Aesthetics of music
e Principal of Aesthetics.
¢ Indian Principal of Aesthetics.
e Analysis of Aesthetics in Music.

Unit -2 Rasa and Music
¢ Definition of Rasa according to Bharat and Abhinav Gupt.
e Kinds of Rasa. (Nav Rasa)
e Rasa from Music - Kaku Bhed, Dhatu-Matu

Unit -3  Raga Time Theory :-
e Different views on effect of Music according to time theory.
e Eight time slots and list of Ragas.
e Ardhwadarshak-Swar, Parmel Praveshak Raga — Description and Analysis

Unit -4  Principles of music compositions :-
e Chand Shastra and Poetry..
e Music compositions and type.
e Music Direction.

Unit -5  Practice to Compose song and write notations .

Reference Books/ . ¥ey qwish

1. wfa e - oft FerdiT e
2. wtgdome & de | wraa - THT ST JTRAT Sheuig
Hr e
3. ATEH IITEA 28 AT AT - T TV TEed JEetd
4. am, g, FEER iR fagia - T, dehst Ao 9T
5. v g | et oY wu faur - Y. guET SRt
6. wWwifimemdquaifear - <f. efera atew
7. freigdia - STt ATt T, Wit RIS gTeRd 3.
8. i v grak - 5it sraetyr yaTy fg AR, AT WehToT= ST 6.
9. wita v |iar - oft Sraetyr yaTd g A, T WehToT S 6.
10. wfta yrrer AR - 3ft srarelyT vy g AT, TR WehtoT o W
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(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MOV | CC | 422 Semester-1V LT P|C
- -15]s
Comprehensive Practice Hours- 150

Unit 1- Classical and Comparative Study and Practice of following Ragas:-

o Raga Madhuvanti (1), Raga Gujri todi (G)
o Raga Jog (1), Raga Jogkauns (G)
o Raga Nat Bhairav (1), Raga Anand Bhairav (G)
o Raga Narayani (1), Raga Saraswati (G)

Ragas Marked as ( I ) from Ragas mentioned above indicates Intensive
Study and Practice. Each Raga elaborated ‘with Vilambit Khayal and Two
Madhyalaya Khyals or one Drut Khyal ‘with either one Lakchan geet or one
Drut Khyal in any Tal, other than Teental with extempore Alaps, Jor- Aldps and
Taans.

Unit 2-
Ability to recite the, Thekas in single, double and quadruple (Thah,
Dugun & Chougun)of Panjabi, Deepchandi and Matt tala.

Reference Books/ Hasi q&ieh

1. Tfaaeram 1-4 - 3t forraes ueas=

2. wiagmer - oft qETERT qaT=

3. (Fita g 1-2 - oft TfeE AR, T AR ST A
4. Stiyee Tiarstedt 1-5 - Y, TTHTST T
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MOV

cC | 423 Semester-1V LT P|C
-1-15]|5
Stage Presentation Hours- 150

Unit 1-

Intensive Practice of one Raga from Ragas mentioned below elaborated with
Vilambit Khayal, Madhyalaya Khyals and Tarana with extempore Alaps; Jor-
Alaps and Taans. (Detailed Riga vistaar) Presentation before the class; faculties
and invited audience.

Madhuvanti, Jog, Nat bhairav, Narayani

Unit 2-

Dhrupad and Dhamar in Ragas of. syllabus with full rendering and
extempore (Upaj) and different interpretations.

Unit 3-

Special presentation in any, two Ragas mentioned below with spontaneous
rendering:-

Desi, Maalgunji, Rageshri, Paraj, Lalit, Multani, Darbari Kanhra,
Puriya, Basant, Bahar.

Reference Books/ . He«f uee

1. T e v 1-4 - 3Tt farTeres yeass

2, gitaomer - oft T FaT=

3. wita g 1-2 - oft TfeE AR, T USRS HY.
4. firre Tiaistedt 1-5 - . TS ST
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Dr. Harisingh Gour Vishwavidyalaya, Sagar (M.P.)

(A central university)
Music Department

M.A. Hindustani Music (Vocal)

MUV | SE | 424 Semester-1V LT P|C
3|1|-14
Project work Hours- 60

e Project report on ancient and medieval texts (Any one or more )and analysis
of its content.

Or
e Project report on Musicians, musicologists, institutions and groups working
in the music field .
Or

e Any other topic relevant to music suggested by subject experts

Reference Books/ Hasf q&ash

5. wmfaam art1-4 - it famraes e

6. wiavmer - it GoTET SaiTe

7. diagrEr 1-2 2 oft TftE TR T Yo ST H
8. erfirra sttt 1-5 - . TS ST
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Hours- 60

Dissertation and Analysis

¢ Dissertation on topic / problem related to music.
Or

e Visit to Music Program, conferences, seminar, presentation, workshops,
concerts and live demonstrations under guidance of subject experts.

Or

e Group/Solo Presentation fully recorded in' professional studio with all
technical requirements under guidance of subject experts and under copyright
of university and department.

Reference Books/ Hasi qeieh

9. wmfaaAm wmr 1-4 - 3t forraes ueas=

10. wfra yrre - oft FerdiT ST

11. dfagraR 1-2 - ot TfHE TR T YRTeT ST A
12. tfirre Tiraistett 1-5 - . TS T
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